Dr. Fredricksmeyer

Euripides.  Iphigenia in Aulis-

Elevation of the Female Principle

Euripides ca 480—406

last two years in Macedonia

supposed death by dismemberment

wrote 80-90 plays—won first place 4 times (less than Aeschylus or Soph.)

18 extant tragedies (over twice the number of Aeschylus or Sophocles) and one satyr play

highly influenced by sophists
Aristophanes:
Euripides taught the people to see the shady side of everything.



Euripides instilled argumentativeness.

demythologizing


Sophocles: I create characters they way they ought to be, Euripides the way they are.

misogynist or feminist?

less relevant chorus (except in The Bacchae)

highly formal agons
most extensive use of deus ex machine

Homer-like gods: capricious and unpredictable

Iphigenia in Aulis (407-06; staged posthumously 405)

artistic scope within broad limits (including Homer, Aeschylus, Sophocles)

sacrifice (vs. e.g. Agamemnon, where only preliminary) 

Achilles

Menelaus takes place of Odysseus

willingness of Iphigenia
diptych

Agamemnon

 
Iphigenia 

non-tragic (no tragic sequence)

Agamemnon

 


Iphigenia
historical human sacrifice

Parthenon frieze

nomen-omen


Iphi/gen(ia)


Clyt(e)/mnestra


Aga/mem(non)


Men(e)/laus


Ach(il)/les
Clytemnestra as heroic figure


in contrast with male figures (see below)

and, even if initially comical, ultimately revealed as:


brave


determined


veangeful (see below)

Iphigenia as heroic figure


by contrast with male figures (critique of Homeric ethical code) 


Agamemnon (as revealed especially in agons)




disingenuous

specious patriotism

anti-heroic-cowardly 

strictly self-interested (= negative philotimia)

weak fatalism



Menelaus




uxorious




motif of eros engendering eris 




Aphrodite contrasts with Artemis



Achilles

pompous (comically so-from Menander and New Comedy to Roman 

Comedy and the Miles Gloriosus)

strictly self-interested (= negative philotimia)

anti-heroic-cowardly, and role in sacrifice





Odysseos poikilos (instead of polytropos as in Odyssey)





Calchas 






demagogue






allusion to Delphic prophet and Peloponnesian War





Greek army






the uncontrollable ochlos
by contrast with Helen


Iphigenia vs. Helen (virgin vs. slut)






analogous to Artemis vs. Aphrodite
own heroism




self-sacrifice for Achilles





self-sacrifice for parents' marriage





self-sacrifice for Greece ( = positive philotimia)






triple marriage:


   false


          to Hades


                            

    to Greece

sacrifice as marriage: overlap







escort






proteleia 







wreath







ritual song and dance







voluntary death-real/symbolic







female adolescent initiation myth-










dyad of sex and death









cf. Persephone/Demeter









     Iphigenia/Clytemnestra







both to continue life (Vernant)

Iphigenia suppresses differences





reestablishes communitas (a non-stratified society)





[image: image1]
oikos/private/women

polis/public/men



Iphingenia's (in)consistenc?



= psychological realism, unity of time




same qualities before and after

heroic ending-in addition to reestablishing communitas, also reverses stasis


n.b. also her decision = deus ex machina

ironic ending




object of enterprise and reasons for sacrifice unworthy 

allusions to future violence, destruction and death




doubtful ending/Clytemnestra questions it 




Iphigenia as negative metaphor for contemporary politics

