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S = Slide 

A. General

Archaic public architecture: small-scale with mud-bricks

Egyptian influence: measurement and stone quarrying

Now: large-scale temples, theaters, stoa, etc., with marble and other stone
Three Classical “Orders” (in order of development) according to their capitals and columns
Doric
capital (Lat. head)-plain (S 1)
columns-
unfluted (S 1) or fluted with (typically) 20-24 concave, vertical grooves (S 2)

proportionally thickest (i.e., ratio of width to height) (S 3-4)

no base (S 4)

Ionic
capital-volute (Lat. scroll; perhaps inspired by rams’ horns) (S 5)
columns

proportionally thinner (S 6)
usually fluted (see above on fluting) (S 6)
usually resting on a base (S 6)
Corinthian
capital-acanthus leaves (and small volutes) (S 7) 
columns

proportionally thinnest (or the most slender, hence the “feminine” order) (S 8) 
almost always fluted (S 8)
almost always resting on a base (S8)
Other (typical) distinguishing characteristics of Doric and Ionic temples (the term Corinthian mostly used to describe capitals and columns):
Doric
pedimental figures (S 9-10)
alternating frieze: triglyph-metope (bas-relief)–triglyph (S 10-11)

Ionic
no pedimental figures (S 12)
continuous frieze (bas-relief) (S 13)
Shared features from the ground up (S 14): stylobate, base or no base, column, capital, architrave, frieze, cornice (the last three combined = entablature), pediment 

Columnar layout incuded: pseudo-dipteral (S 15-16) and dipteral (S 16)
NO arches: Romans refined arch invented by Mesopotamians, e.g., the Roman Arch of Constantine (S 17)

Positioning of temples: usually facing east (like Mosques in the western hemisphere)/sunrise (S 18)
dramatically located, for example:


Temple at Segesta (S 19-20)


Temple of Poseidon at Sounion (S 21-22)


Sanctuary and Temple of Apollo at Delphi and surrounding area (S 23-25)


Athenian Acropolis and the Parthenon (S 26-27)

best remains: temple of Poseidon at Paestum in S. Italy/Magna Graecia (S 28)
B. Architecture at Athens

destruction of pre-classical Acropolis by Xerxes, after Thermopylae


Oath of Plataea (479)


compare Berlin's Memorial Church (S 29)

Agora (S 30-31)
including (eventually) the Stoa of Attalus (S32-33)
Pericles (S 34)


Peace of Kallias (449)


Pericles' building program and beyond


Delian League Treasury
Acropolis-four main structures (S 35-36):

Propylaea

Temple of Athena Nike

Parthenon

Erechtheum

Propylaea (S 36)

entrance Gate

double-porched

Pinakotheke (etym.; Art Gallery) to the left

Temple of Athena Nike (S 37)

with statue of Athena
first temple to depict historical event (Battle of Marathon with “heroic nudity”) (S38)
Erechtheum (S 39)

Caryatids from the "Porch of Maidens" (S 40)

multiple cults

Athena Polias

Athena's olive tree

scrapes of Poseidon's trident

sacred snakes

Parthenon, Nashville full-scale replica (S 41-46); the following information for the original
architects: Callicrates and Ictinos

dates of construction

approximate cost

material
painted

dimensions
weight

number of unique pieces

type of columns
type of temple according to columnar layout (ends and sides) (S 47)
two friezes (S 48), many pieces of these and the pedimental statues part of a collection known as the Elgin Marbles (S 49) housed in British Museum (S 50-53) in London (S 54)

continuous: Panathenaic Procession (S 55-56)


triglyphs and metopes-threats to (patriarchal) human civlization


Amazonomachy/Trojan War (west)



Centauromachy and Trojan War (north and south) (S 57-59)



Gigantomachy (east) (S 60-62): Altar of Zeus at Pergamon in the Pergamon 

Museum, Berlin (S 63)
Pedimental statues

west: included contest between Athena and Poseidon (S 64) 

east: included birth of Athena (S 65), Aphrodite leaning on Dione [or Fates] (S 66-

68); chariot of Helios (the Sun) on the left (69), chariot of Selene (the Moon) on the right with exhausted horses (S 70-71) 

statue of Athena Parthenos (S 72-73)


Phidias

Refinements to Parthenon (kinetic design) (S 74)
stylobate
columns 

architrave
eventually used as a Christian church and an Islamic Mosque (S 75)
largely destroyed along with much of the Acropolis by Venetian canon 1687 (S 76-77)


Jacques Carrey sketches 1674 (S 78-79)
